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Master of Fine Arts in Physical Theatre 

 
The Master of Fine Arts in Physical Theatre is offered by Mississippi University for Women in cooperation with Accademia 
dell’Arte.  
 
 
 
EUROPEAN BASED PROGRAM 

• Modules in Arezzo at Accademia dell’Arte’s Villa Godiola campus  
• Module in Torino at FLIC Scuola di Circo  
• Module in Berlin at the berliner schule für schauspiel  
• Module in Milano at Teatro Scuola Paolo Grassi  

 
PROGRAMS 

• 2.5 year MFA in Physical Theatre  (equal to six semesters) 
• In-house graduate training certificate available 

 
MODULE STRUCTURE 

• Range from 6 to 14 weeks in duration 
• Seven modules complete the MFA 
• Conservatory intensives in each module in all areas of performance dedicated to physical theatre 
• Final module in Milano is a devised performance under faculty guidance and direction 

 
GOALS OF PROGRAM MODULES 

• Technical Performance Mastery (Body) 
• Aesthetic Studies (Form) 
• Historical/Political/Social Contextualization (Content) 

• Imaginative Realization (Performance) 
 
ACCREDITATION 

• Mississippi University for Women is accredited by the Commission of Colleges of the Southern Association of 
Colleges and Schools and is authorized to award the Associate, Bachelor’s and Master’s degrees 

 
 
 
While rooted in the ethos of the actor/creator, the program provides a high level of technical training leading into 
devising and creating informed by the study of the aesthetic, historical and social elements essential to performance art. 

 
 
 
 
 
 

We can assert with complete conviction that the culminating outburst of the theatres in 
all Europe, in the seventeenth century—Shakespeare in England, Lope and Calderon in 

Spain, Moliere in France—is a direct outgrowth of the Italian matrix. 
Luigi Pirandello 1867-1936 

A r e z z o  •  T o r i n o  •  B e r l i n  •  M i l a n o   
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Introduction 
 
Accademia dell’Arte has created an MFA program of the highest level of quality that 
immerses students in current European theatre training practice. Not only does the 
school provide outstanding facilities in an ideal geographic location, but is also linked 
to a broader network of European approaches to physical theatre training in major 
Italian cities as well as in Germany, England and Ireland.  
 
Physical theatre, circus arts, Commedia dell’arte, voice, music and dance all come 
together in this MFA program designed essentially for actors. While rooted in the spirit 
of the Commedia dell’arte and the ethos of the actor/creator, the program provides 
a high level of technical training for the actor leading into devising and creating, 
informed by a study of the aesthetic, historical and social elements essential to 
performance art.  
 
While the core of any program emerges from standards set in daily training practice 
and the access to high-level performance opportunities, the Accademia believes 
that a broader cultural access to theatrical experience is an essential element to the 
opening of creative developments for the student. 
 
Each training module of the program prepares students to move to higher levels of 
creative mastery and is divided with full attention to the Technical Mastery (the 
body), Aesthetic Studies (form), Historical/Political/Social (content) and Imaginative 
Realization (the performance). 
 
The program is divided into seven modules, each with a unique focus, yet always 
with a well considered continuity that allows students to conceptualize their own 
experience as a performer/creator. Accademia dell’Arte works in partnership with 
well-established schools, theatres and theatre companies in Europe in an effort to 
broaden the scope of student experience and training. In addition to the 
Accademia in Arezzo, modules will take place in Torino at FLIC Scuola di Circo, a well 
established institution that trains future professional circus artists, in Berlin at the 
berliner schule für schauspiel, an innovative school for professional actors where 
students will work with unique contemporary mime and mask styles, and finally in 
Milano in association with Teatro Scuola Paolo Grassi, where students will work under 
the guidance of an outstanding director to devise a work that will conclude their 
performance practice. 
 
As part of their personal research each student is required to pursue a short cycle of 
studies or research in Europe. Faculty will advise and facilitate this where possible. 
 
Graduate training is also possible in the MFA program. Accademia dell’Arte offers an 
in-house certificate of training. 
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MFA in Physical Theatre program takes place across a 27-month period divided into modules that range from 6 to 
14 weeks. Classes are from Monday to Friday with approximately 28 contact hours each week. Students are 
expected to devote a substantial amount of out of class time to practice, research and rehearsal. The total class 
instruction is approximately 1932 hours. The general thematic and course divisions are as follows (subject to 
change). 

 
Program Overview 

Module One: Foundational Training: 14 weeks 
Arezzo: September – December 2011 
 

• Voice  
• The Expressive body: Physical Training 
• Lecoq-based Actor training 
• Devising and Improvisation 
• Music and Dance: Tarantella  
• Aesthetic/social studies 
• Italian language 
• Solo devising presentation 
• Physical preparation 

 

Module Two: Approaches to Style: 12 weeks 
Arezzo: January – April 2012 
 

• Voice 
• Neutral masks 
• Contact Improvisation 
• Corporal articulation, acrobatics, 
• Aesthetic/social studies 
• Italian language 
• Solo and ensemble singing, improvisation, 

composition 
• Duo devising presentation 
• Physical preparation 

Module Three: Circus Arts: 6 weeks 
Torino: May – June 2012 
 

• Acrobatics 
• Object manipulation 
• Equilibrium  
• Ensemble Performance Project 
• History of circus 
• The Circus Actor  
• Special skills – juggling, etc. 
• Physical Preparation 

Module Four: Commedia dell’Arte e’ Dintorno: 12 weeks 
Arezzo: September – December 2012 
 

• Commedia technique 
• Lazzi, canovacci 
• Grad Lab and Guided Research 
• Music in Commedia  
• Vocal design and the mask 
• Clown Intensive 
• World Masks 
• Aesthetic/Historical studies in Commedia 
• Thesis research/Field research 
• Physical Preparation  

 

 
 
Module Five: The Concrete Imagination: 12 weeks 
Arezzo: January – April 2013 
 

• Cabaret Intensive and Performances 
• Music and Singing for Cabaret 
• Thesis Outline  
• Devising Lab for module seven project 
• Personal Field Research 
• Presentations of Student Research 

 

 
 
Module Six:  The Contemporary Mask: 6 weeks  
Berlin: May – June 2013 
 

• Full-head contemporary masks 
• Devising and improvisation 
• The Grotesque and the Absurd 
• Ensemble dynamics 
• Musicality and image 
• Performances  

 

 
 
Module Seven: Performance Autonomy: 6 – 7 weeks 
Milano: Late August/September/beginning October 
2013  - Thesis may be presented up to December 1, 2013 
 

• Under faculty direction, students will work as an 
ensemble to devise a full-scale production that 
will be performed in professional venues in 
Milano, Arezzo and possibly other cities 

• Students present written short thesis 
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Our Philosophy 
 
The Master of Fine Arts program at Accademia dell’Arte has developed after years of research and experimentation 
with diverse yet interrelated European performance currents broadly defined as physical theatre. 
 
In this form of performance, the expressive body and the expressive voice of the actor are conceived as full partners 
with the written text and scenic design. Training is thus aimed at the total mastery of the physical and vocal articulation 
of the actor through the study of a range of physical expressive techniques that include dance, acrobatics, equilibrium, 
Feldenkrais method and contact improvisation, along with vocal extension, power, stamina and versatility. The actor 
learns to synthesize and apply these skills through classes in Lecoq-based expression, mask work and devising. As the 
body is the expressive tool of the actor, it must be technically capable of conveying the creative content devised by 
the actor. However, technique must be understood as having value as a means to an end not an end in itself. While a 
refined and personalized technique is essential for modern performance, we must not forget that such techniques have 
emerged from a rich and varied past.  A full appreciation of this past is a fundamental component of the training that 
breathes life and passion into the work of the artist.   
 
Artistic research, training and development evolve best through a multi-disciplinary approach where unique cross-
fertilization can occur in the mind and heart of the artist. This enables the students to utilize what they have learned, and 
are in the process of learning, in relation to broader artistic thought, practical experience, history and a given socio-
cultural context.  
 
For this reason, the program at Accademia dell’Arte seeks to integrate historic and living traditions of performance into 
the actors’ vocabulary both as a rich source from which the imagination can develop, and as a model that provides a 
high level point of departure for personal artistic development.  
 
The artist is not only a reflection of society and its cultural history but also—and perhaps more importantly—a social 
vector that plays an active part in the understanding, evolution and transformation of society. It is thus the human 
relationships developed between student and teacher that are privileged in the program as a direct expression of 
cultural, artistic and human continuity. Rather than subordinating students to an abstract and rigid methodology, the 
school seeks to link students to teachers in more of a master-apprentice relationship, where the multitude of sometimes 
infinitesimal artistic and social elements can be individually revealed and developed rather than hidden or devalued by 
pre-conceptions that often accompany methodologies. 
 
While working primarily in an Italian context, the program will take students to Berlin for in-depth exposure to another 
training and aesthetic tradition. Moreover, most of the Core and Guest Faculty are steeped in European practice and 
influences from a spread of countries and styles; Ireland, Germany, Spain, France, Sweden in particular. Thus the work 
will open the creative process along the path of what one might call “border crossings”: liminal zones of cross-
fertilization and cultural mutation. 
 
Prospective students will notice that music constitutes an integral element to the acting program, and with good 
reason. We believe that music is the primordial ground from which all performance originates. The social organization of 
sound and rhythm provide the essential structure of movement of the human body in space. Exposure to the music and 
dance forms of the Mediterranean Basin anchors students in a living tradition. 
 
It is the ultimate goal of the program to launch students into the world as confident, creative and autonomous artists 
with a strongly developed aesthetic sensibility that unites the wonder of performance with a genuine search for human 
meaning. 
  
 

 
 
 
 
 
 
 
 
 
 

 
Pedagogic Philosophy 
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Accademia dell ‘Arte | Arezzo 
 
The core of the MFA training program will take place at the Accademia’s campus, the beautiful Villa Godiola in Arezzo, 
Italy. It is an ideal location for students to immerse themselves in the genuine culture of Italy undamaged by excessive 
tourism. The central location of Arezzo also allows students to easily explore other cultural centers of Italy such as Rome, 
Florence, Siena, Bologna and Perugia, among others. The facilities are exceptional and are equipped with 2 dance 
studios, 4 smaller studios, a library and beautiful gardens, as well as a full time administrative staff. The largest studio 
doubles as a small theatre. Partnerships with theatres and arts organisations in the region ensure that some performance 
events may be programmed outside the Accademia. Subject to the discretion of faculty and availability of venue.  
 
In the first semester Accademia assists students in identifying suitable accommodation. 

 
FLIC Scuola di Circo | Torino 

 
First year students will complete their training in Torino at FLIC Scuola di Circo. FLIC Scuola was founded in 2002 by 
Matteo Lo Prete, a high level gymnast and Olympic team trainer. The school maintains rigorous standards of security 
and technique, aiming to ground students in a reliable and sustainable method. The School has a two year professional 
Circus Artist Training leading to a third Year of Performance experience. Accademia students will work on a broad 
spread of disciplines including rigorous physical preparation, equilibrium, tight wire, trapeze, tissues and juggling. Most 
importantly they will approach the aesthetic of circus performance and the specific qualities of the circus actor. FLIC 
Scuola is resolutely focussed towards training artists who test the limits of traditional circus aesthetics and knit dance, 
theatre and music into a larger canvas. 
  
Torino is a large cosmopolitan city, close to the Ligurian seaside and the impressive Italian Alps. The town has a policy of 
openness to the Arts and in particular encourages street theatre and music.. The campus is ideally situated in the heart 
of the old city ,five minutes walk from Torino train station and surrounded by  lively commercial and pedestrian areas. 
Their facilities are impressive: two fully equipped gymnasiums with all the appropriate equipment as well as three dance 
studios. Public spaces include bar, offices and changing rooms. The biggest gymnasium is convertible into a large 
polyvalent performance space. 
 
Accademia dell’Arte assists students by reserving suitable accommodation. 

 
berliner schule für schauspiel | Berlin 

(The Berlin Acting School) 
 

Berlin is without a doubt one of the cultural capitals of Europe where innovative young performers experiment with a 
variety of influences to make theatre vibrant and continually relevant. Living and training in Berlin alongside young 
actors is an opportunity to deepen international understanding while expanding one’s larger aesthetic repertoire., 
Students will devise and perform a full-length project under the direction of a recognized expert in masked 
performance. In addition students will avail of the multi media facilities at the Mimezentrum to further research for their 
thesis. The berliner schule is a well respected school with two dance studios and several smaller studios. It has a small 
black box theatre but often uses public theatres to present significant projects. 

 
Milano Teatro Scuola Paolo Grassi | Milano 

 
In the final module of the MFA program students will travel to Milano for a six week residence at the Teatro Scuola Paolo 
Grassi, where they will perform their final devised project under the direction of guest faculty. The school boasts 
magnificent facilities with no fewer than 6 rehearsal and dance studios as well as two theatres. It is well situated close to 
metro and bus lines within easy access of the centre of Milan. It is within walking distance of the most famous Milanese 
university, Bicocca. Milan is a large city, second only to Rome and it houses a number of important artistic institutions 
including La Scale Opera House and the Piccolo Teatro.  

 
MUW Department of Music and Theatre | Columbus, MS 

 
The Department of Music and Theatre offers comprehensive training in theatre both theoretically and practically; It 
boasts a generous and well-equipped theatre, which maintains high production values. Students are challenged both 
in the classical tradition and in contemporary practice. Headed by William Biddy, the department is an active partner in 
assuring the academic and artistic vigour of the MFA program. 
     

 
Facilities and Locations: Partner Institution 
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Year One   
 
Class size and first year enrollment: For the first year the program can accept up to 20 students. This number may be 
reduced for the second year of the program. An Italian language class is offered during the first two modules. 
 
 

Fall: Module One 
Arezzo (14 weeks) 
  
Course Hours/Wk Credit Hrs 
TH 501  Movement/Voice I 10 4 
TH 521  Music I 3 1 
TH 531  Aesthetics/History I 2 1 
TH 551  Acting I 10 4 
TH541 Italian I  (not for credit) 3 N/A 
TOTAL 28 10 

 

 

Spring: Module Two 
Arezzo (12 Weeks) 
 
Course Hours/Wk Credit Hrs 
TH 502 Movement/Voice II 10 4 
TH 542 Italian II (not for credit) 3 N/A 
TH 522 Music II 3 1 
TH 552 Acting II 10 4 
TH 532 Aesthetics/History II 2 1 
TOTAL 28 10 

  

 

Summer: Module Three 
FLIC Scuola di Circo Torino (6 weeks) 
  
Course Hours/Wk Credit Hrs 
TH 561 Acrobatics 10 2 
TH 562 Object Manipulation 7 1 
TH 563 Equilibrium 7 1 
TH 533 Circus History and Dramaturgy 2 1 
TH 582 Guided Solo and Ensemble Research 4 1 
TOTAL 30 6 

 
 
 

 

 

 

 

 
 

 
MFA Course Schedule  



Year Two 
 

Fall: Module Four 
Arezzo (12 weeks, Field research) 
 
 Course Hours/Wk Credit Hrs 
TH 601 Movement/Voice III 5 2 
TH 621 Music III 3 2 
TH 634 Acting III 11 4 
TH 672 Special Topics I 2 1 
TH 691 Personal Field Research (no credit) 3 N/A 
TH 642 Graduate Performance Lab I 2 1 
TOTAL 26 10 

 

 

Spring: Module Five 
Arezzo (12 Weeks) 
 
Course Hours/Wk Credit Hrs 
TH 622 Music IV 3 1 
TH 635 Acting IV 10 4 
TH 673 Special Topics II 2 1 
TH 631 Aesthetics/History III 1 1 
TH 692 Graduate Performance Lab II 10 3 
TOTAL 26 10 

 

 

Summer: Module Six 
berliner schule für schauspiel, Berlin (6 weeks) 
 
Course Hours/Wk Credit Hrs 
TH 636 Acting V 12 3 
TH 693 Graduate Performance Lab III 12 2 
TH 632 History/Aesthetics IV 4 1 
TOTAL 28 6 
 
 

Fall: Module Seven 
Milano Teatro Scuola Paolo Grassi (6 – 7 weeks) 
 
Course Hours/Wk Credit Hrs 
TH 701 Graduate Ensemble 30 5 
TH 784 Thesis Project  3 
TOTAL 30 
 
 
  
 
Program Hours/Wk Credit Hrs 
Master of Fine Arts in Acting 1932 60 
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Year One 
 
Module One 
Foundations|Arezzo|Fall 14 weeks 
Module one is conceived as a foundational unit that prepares the student to work in their new environment, to develop 
the habits necessary for serious training and to introduce the actor to some of the basic elements of physical 
performance. 
TH 501 Movement/Voice I: 4 Credits 
(a) Movement: 
This is a foundational course designed to enable actors to develop the skills necessary for their craft, the body being 
their primary tool. It includes physical conditioning routines for strength, stamina and coordination. Special emphasis will 
be on the exploration of the body through sense perception and the Feldenkrais Method. Students are also initiated into 
acrobatics.  
(b) Voice: 
An essential component for the physical actor is voice. This course delineates an approach (based on Roy Hart voice 
work) that enables the actor to realize their potential to reach out to the extreme and varied vocal areas that physical 
and masked theatre demand. 
TH 521 Music I: 1 Credit 
Combined with Voice I, the music component underlines an aspect of physical theatre that is often overlooked: the 
musical skills (both instrumental, rhythmic and vocal) that are essential partners in both composition and performance. 
Students will learn basic rhythmic patterns, along with the gradual incorporation of ensemble work. This w ill also 
include introductory work with the unique music and dance from the Mediterranean Basin, its melodic and rhythmic 
structure and its links with ritual. 
TH 531 Aesthetics/History I: 1Credit 
Actors need to contextualize their art both historically  and aesthetically. They make an overvie w of the history and 
major players in Physical Theatre. They reflect on the assumptions, tacit and overt; underlying performance practice. 
TH 551 Acting I: 4 Credits 
This course establishes the foundation for the MFA in Physical Theatre. The actor is introduced to the principles 
underlying this form of theatre: protocols for improvisation, spatial a wareness, physical memory and the use of 
imaginative metaphor to shape the body. Essential to this course are the first steps to ward ensemble formation. A 
substantial section is devoted to learning the principles underlying devising. Students conceive and perform a solo at 
end of semester. 
TH 541Italian for Actors I: Not for credit 
Specially designed for actors, this course introduces the student to the basics in grammar, pronunciation and 
comprehension essential as students enter into the local culture. 
 
Module Two 
Explorations of Style|Arezzo|Spring 12 Weeks 
Module two is an extension of the skills developed in the foundational module with an emphasis on the development 
and exploration of style. It leads into a series of scene studies that are researched, designed and performed by the 
actors under the guidance of core faculty, utilizing the skills developed in the first year. 
TH 502 Movement/Voice II: Credits 4 
(a) Movement: 
This is a consolidation of work achieved in Movement I, leading into more complex areas of improvisation and 
composition. Acrobatics is oriented towards preparation for FLIC Scuola di Circo. 
(b) Voice: 
This course continues from Voice I, introducing more textual variation and investigating the “vocal design” for stylized 
physical performance. Students prepare duologues. 
TH 522 Music II: 1 Credit 
Students are introduced to a spread of vocal styles from divers European traditions. They sharpen listening skills, learning 
to sing as an a capella ensemble. Simple improvisational and compositional techniques are presented. 
TH 532 Aesthetics/History II: 1 Credit 
Students review different systems of analyzing and reflecting on theatre practice. They commence to reflect on their 
own practice through written assignments. 
TH 552 Acting II: 4 Credits 
Through both solo and small group improvisation and scene study, students will continue to explore elements 
established in Acting I. Students approach acting through the body by mimesis of elements, colors. animals and 
textures. They discover the neutral mask and learn how  this mask can be an invaluable tool for actor-training. Students 
devise and perform duos 
TH 542 Italian for Actors I:  Not for credit 
Specially designed for actors, this course introduces the student to the basics in grammar, pronunciation and 
comprehension essential as students enter into the local culture. 

 
Course Descriptions 
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Module Three 
Circus Arts|FLIC Scuola di Circo Torino|Summer 6 weeks 
Module three provides a unique opportunity to work in one of the most respected circus schools in Europe. Located 
in Torino, Italy FLIC Scuola di Circo will provide students with introductory level circus skills and expose students to an 
exciting performative practice that will stimulate an aesthetic crossover between circus and theatre. 
TH 561 Acrobatics/Physical Preparation: 2 Credits 
Rigorous daily physical training is a prerequisite to safety and control for the extreme demands of circus skills. 
Acrobatics is studied both in static and dynamic situations. 
TH 562 Object Manipulation: 1 Credit 
Students learn to manipulate objects, including juggling balls, batons and boxes, and are introduced to the subtle 
alchemy of object and actor 
TH 563 Equilibrium: Credits 1 
Approaching the slack and tight wire, as well as balancing and juggling on circus balls 
TH 533 Circus History and Dramaturgy: 1 Credit 
This course will be an overvie w of the history of circus and an analysis of its form as a performative art. 
TH 582 Guided Research: 1 Credit 
Students are introduced to the notion of the circus actor, further extending the contours of the body in performance. 
Students define an area of circus skills which they wish to explore and subsequently develop a solo. As an ensemble 
they create a performance under direction of faculty integrating these solos. 
 
 
 

Year Two 
 
Module Four 
Commedia dell'arte|Arezzo|Fall 12 weeks, Field research 
Module four is initially dedicated to an in-depth exploration of Commedia dell’arte, its history, its aesthetic and ethos. 
The actors will focus on the mastery of the historic masks, movement, attitudes and hierarchical relationships through 
improvisation and rigorous work on various lazzi and cannovacci. While the module principally focuses on the historic 
form, it is with a perspective for a creative reinvention appropriate for the modern theatre. After the fall break 
students are exposed to further mask studies and investigate the Clown. They lay the basis for their research practice 
leading to defining their minor thesis. 
TH 601 Movement/Voice III: 2 Credits 
In the second year this course becomes specifically oriented to ward the demands of Commedia dell’arte, including 
acrobatics, vocal design for the mask and stylized dance movement appropriate to the masks of Commedia. Students 
continue with daily physical preparation. 
TH 621 Music III: 2 Credits 
Students create the soundscape. Instrumental and vocal for Commedia canovacci under guidance from faculty. 
TH 634 Acting III: 4 Credits 
This course is an immersion in the world of Commedia. The actors study the stock characters including Arlecchino, 
Pantalone, Capitano and La Strega among others, and their hierarchical relationships. Follo wing a thorough analysis 
and practice of their movement and character, the actors further develop a masked character through improvisation 
and scene study. Finally they devise and present short canovacci. 
TH 642 Graduate Lab I: 1 Credit 
Students define their personal field of research and initiate projects to further that line of enquiry. The Grad Lab 
provides material for defining research questions to be addressed in minor thesis. 
TH 672 Special Topics I: 1 Credit 
Students receive an overvie w of the historical and cultural context of the birth and development of Commedia dell 
arte; They study plays from the period. They commence to define their personal field of research with a vie w to 
defining research question for minor thesis.  
TH 691 Personal Field Research: Not for credit  
As part of students’ ongoing personal research, Accademia dell’Arte will facilitate travel within Europe to further 
students’ studies related to physical theatre. Current partnerships with artists and institutions in France, Sweden, Italy , 
Germany and Ireland enable the Accademia to offer a selection of venues for study outside Arezzo. 
(NOTE: These studies are a required part of the semester. The Accademiq expects students to complete 
approximately 50 hours of field research; this can be practical or academic or a mixture of both. The costs incurred – 
travel, accommodation and where appropriate fees for classes and workshops- are at Students’ expense: students 
must complete TH 891 before August 20 2013). 

 
 
 

 
Course Descriptions Continued 
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Module Five  
The Concrete Imagination | Arezzo | Spring 12 weeks 
In Module five the emphasis shifts toward the actor as creator. While new skills and stylistic forms will continue to be 
explored, students will be moving toward creative autonomy. The  firs half of the module will culminate in an evening of 
cabaret devised by students that will incorporate the wide variety of technical and creative skills developed in the 
previous modules. The second part of the semester is dedicated to a Laboratory that lays the foundations for devising 
the final project for Module 7. Students should also complete practical studies for minor thesis project. 
TH 622 Music IV: 1 Credit 
In this semester Music IV is enfolded into a full-length musical cabaret project. 
TH 635 Acting IV: 4 Credits 
Students will apply skills and techniques acquired in years one and two to a devised cabaret production with original 
music. This production will be performed publicly at a venue in Arezzo. 
TH 673 Special Topics II: 1 Credit 
Under supervision of faculty students expand their academic research in the field of their choice, related to their minor 
thesis. 
TH 692 Graduate Performance Lab II:  3 Credits  
Directed by core faculty, this lab focuses on research, development and preliminary composition of the devised project 
for Module 7. Students also complete on-going practical research related to minor thesis. 
TH 631 Aesthetics/History III: 1 Credit 
With their supervisor, students will research and define the parameters of their thesis. They will present the outline for the 
thesis for approval by thesis committee. 

 

Module Six 
Mime and the Contemporary Mask  berliner schule für schauspiel, Berlin |  Summer 6 weeks 
Module six offers students an in-depth study of a stylistic form of theatre that has a tremendous power to communicate 
through simplicity universal themes of the human condition, as well as an opportunity to develop performance through 
ensemble improvisation. In addition, students will be exposed to traditions and influences of twentieth century German 
theatre. 
TH 636 Acting V: 3 Credits 
This is an intensive course on the use of contemporary masks in physical theatre, honing skills inspired by the training 
methods of Brecht and contemporary German performance styles derived from the Volkwang Universität  der Künste.. 
TH 693 Graduate Performance Lab III: 2 Credits 
This course combines with TH 636 to devise and perform under faculty direction a full-length piece with original masks. 
TH 632 History/Aesthetics IV: 1 Credit 
Students use resources of MIMEZENTRUM (an internationally respected organization that archives, catalogues and 
promotes Physical Theatre in all its forms and hybrid variety), and the wealth of live performance in Berlin to further 
research for minor thesis. 
 
Module Seven 
Performance Autonomy |  Milano Teatro Scuola Paolo Grassi |  6 – 7 weeks with possible extension for 
performances 
Module seven is the culmination of two years of training and creative evolution. At this point in the program students will 
be on their way to defining their personal style, both as individuals and ensemble collaborators. Under the direction of 
core faculty students will devise and perform full-length original work in Milano and if circumstances permit in other 
venues in Italy or abroad. The thesis must be presented by December 1. 
TH 701 Graduate Ensemble: 5 Credits 
This project is the synthesis of the six modules of study. Depending on the evolution of the group of actors, it may be an 
ensemble piece entirely devised,by the group under the direction of core faculty or it may be a mixture of solo and 
small group work. The venue will be Milano Teatro Scuola Paolo Grassi. A short tour may follow (to be confirmed 
subject to availability of venues and other conditions). 
TH 784 Thesis Project: 3 Credits 
Based on their practical studies, journals, research and academic projects, students will write a thesis on a specific 
aspect of physical theatre that will include a theoretical elaboration of their personal field of research. MFA candidates 
will have the option of an analytical thesis or a creative study thesis. The completed Minor Thesis must be handed in by 
December 1. 
 
 

 
 
 

 
Course Descriptions Continued 
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Advisory Board 
Chrissie Poulter, Trinity College Beckett Centre, Dublin  Matteo Lo Prete, FLIC Scuola di Circo 
Eli Simon, University of California Irvine, Theatre Chair  Eckert Emigh, Director, berliner schule für schauspiel 
Judith Chaffee, Boston University    William Biddy, MUW Head of Graduate Studies 
Alan Salzenstein, DePaul University   Giorgina Cantalini, Milano Teatro Scuola Paolo Grassi 
 
Faculty 
Academic Director: Scott McGehee, PhD  Program Director: Kevin Crawford 
Head of Graduate Studies, MUW: William Biddy  Assistant Director: Claudia Schnürer 
Head of Student Life: Monica Capacci   Administrative Director: Katrin Pohl 
Academic Records: Jesse Dunn 
 
 
ACTING|COMMEDIA|MASKWORK|CLOWN|DRAMATURGY MOVEMENT|DANCE|PHYSICAL THEATRE|DEVISING 
Marcello Bartoli, I Fratellini, Italy    Claudia Schnürer, Accademia dell’Arte 
Paco Gonzalez, Familie Flöz, Berlin   Gianni Bruschi, Teriaca, Italy 
Torbjorn Alstrom, Sweden    Bryan Burroughs, Dublin 
Andy Crook, Dublin     Thomas Kampe, London Metropolitan University 
William Biddy, MUW     Andrea Mencarini, Arezzo 
 
 
MUSIC|VOICE|CABARET     AESTHETIC AND HISTORICAL STUDIES 
Kevin Crawford, Accademia dell’Arte   Scott McGehee, PhD 
Paul Keenan, Berlin and Dublin 
Claudia Bombardella, Florence 
 
 
CIRCUS ARTS      MASKED ACTOR 
FLIC Scuola di Circo Faculty    berliner schule für schauspiel 
 
  
ITALIAN LANGUAGE 
Monica Capacci, Arezzo 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
Faculty and Staff  
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Entrance Requirements 
Acceptance to the MFA program requires that students possess a baccalaureate degree or its equivalent, be in good 
physical and psychological health and show a full and mature awareness of the nature of the program and the ability 
to pursue its course of study. It is also expected that students have prior significant theatre experience. 
 
Auditions and Deadlines 
Students interested in applying for the program should complete the application form. All candidates are required to 
participate in auditions to be held in the US or Arezzo, Italy. Please contact us for details and logistics. Exceptionally, a 
student may present a DVD audition. 
 

Tuition and Fees | 2011 – 2013 
MFA program first year (modules 1-3) tuition is €16.500 EUR. Estimated cost of second and third year (modules 4 – 7) is 
€20.900 EUR (this total is subject to change). 
 
Included       Not Included 
• All instruction for all modules    • Room and board 
• Italian health insurance* • Transportation (including travel within Europe to Torino, Berlin  
• Personal administrative support and Milano) 
• Access to a local doctor     • Certificate of aptitude for sport (obligatory for circus school)* 
• Mentoring program      • Security deposits 
       • Extra materials fees 

• Residency permits 
 

* Note on health insurance: It is strongly suggested that students have private health insurance coverage upon arrival. 
The Accademia will additionally purchase Italian health insurance specifically designed by the Italian government for 
foreign students to cover emergency medical expenses. 
 
* Note on certificate of aptitude for sport: This certificate if best obtained in Italy in order to comply with Italian 
regulation. A student may be deemed not fit to pursue intense physical activity. In which case the student concerned 
may be requested to withdraw from the MFA program. No refund can be made for a semester that has already 
commenced (except within the stipulated time as stated by MUW general policies). 

 
Room and Board in Arezzo 
Most students will live in shared apartments in the city of Arezzo. Costs will depend on specific choices made by the 
students, but an estimated cost for off campus room is approximately €300 – €400 EUR per month for private rooms with 
shared kitchen and bathroom facilities. Total minimum expenses while in Arezzo are €700 EUR per month depending on 
choices made by the student. 
 
Students can opt for a meal plan at the Accademia with an estimated cost of €6 EUR per meal. Most MFA students opt 
for the daily lunch plan. 
 
Room and Board in Torino, Berlin and Milano 
Shared apartments or similar housing will be arranged by the Accademia prior to arrival. Every effort will be made to 
find affordable housing convenient to the training facilities. Meals and travel costs to module locations (approximately 
€150 round-trip for each location) will be the responsibility of the students. 
 
Financial Aid  
Financial aid provided through the US Department of Education requires the completion of the Free Application for 
Federal Student Aid (FAFSA). 
 
For more information on federal student aid, please refer to the MUW Financial Aid Center. 
 
Scholarships and Assistantships 
Accademia dell’Arte will provide a limited number of partial assistantships. Mississippi University for Women offers a 
limited number of scholarships. 
 
In order to qualify for either an assistantship and/or scholarship, candidates who are offered a position in the program 
will be asked to outline their financial plan for the entire duration of the MFA in Physical Theatre program, indicating their 
estimated budget for each year, all sources of financial support, and the approximate sums they will be requiring in 
financial aid. Accademia dell’Arte will supply a template for this Financial Allocation Outline. 
 
 

 
Technical Information 



Payments 
Payment is to be made in the US dollar (USD) equivalent to the euro (EUR) price at the time of the payment. 
Accademia dell’Arte works closely with the appropriate department within Mississippi University for Women, and will bill 
students on a schedule commensurate with the financial aid payment schedule. All monies are payable in the USA by 
check, credit transfer or credit card.  
 
Accreditation 
The Master of Fine Arts in Physical Theatre is offered by Mississippi University for Women in cooperation with Accademia 
dell’Arte. Students must be admitted to the graduate program at MUW prior to enrolling in courses leading to the MFA 
degree.  
 
Mississippi University for Women is accredited by the Commission of Colleges of the Southern Association of Colleges and 
Schools (1866 Southern Lane, Decatur, GA 30033-4097: Telephone number 404-679-4501) and is authorized to award 
Associate, Bachelor and Master degrees. 
 
Calendar  
The MFA in Physical Theatre program will commence on September 5, 2011 in Arezzo, Italy. The end of the first module 
will be December 9, 2011. 

 
 

 
 
 
 
 
 
 


